Newsletter

FINAL EDITION

January 2018

EXECUTIVE
BOARD
FROM THE PRESIDENT
Dear Friends,
The Final Reunion of the Pasadena Playhouse
Alumni & Associates held on October 15, 2017 at
the University Club of Pasadena was a huge
success. Nearly 100 guests shared a delicious
meal in a sunny room bedecked colorful flower
arrangements. We received many lovely
comments from those who attended, and it was
gratifying to know that so many of our members
had an enjoyable time at this very special event.
Because many of you were not able to attend the
final reunion I have included the text of my
speech in this newsletter.
We wish to thank Danny Feldman, the Producing
Artistic Director of the Pasadena Playhouse for
attending and speaking to us about his plans and
vision for the Playhouse. Danny’s enthusiasm and
openness were much appreciated by the Alumni.
Several members informed me that they felt our
theatre was in ver y capable hands as the
Playhouse prepares to move into its second
century.
It is now very difficult for me to announce that
this will be the final issue of “Stage Whispers” but
it is time to turn the last page on the newsletter.
We no longer receive enough articles from
members to publish a comprehensive issue. It’s
also a fair amount of work to produce the
newsletter, and the responsibility for that falls on
fewer shoulders than ever before.

During this year, we will be communicating
important notices to members by email only, so
please make sure we have your correct email
address! If you are unsure if we have your current
email address, send a note to newsletter@ppaa.org and we will respond with a confirmation it
was received.
We are looking for ward to joining in the
Centennial Celebrations at the Playhouse due to
begin this summer and we will inform you of
those events as soon as we have the details. Keep
your eyes peeled for emails regarding Centennial
news.
The Board of the PPA&A expects to close
operations during 2018. The fact that an Alumni
association has continued for 49 years past the
closure of its school is a remarkable feat and one
we should all be extremely proud of. That item
alone speaks to how unique the Pasadena
Playhouse College of Theatre Arts was, and how
special its students were and continue to be.
It has been my pleasure to serve on this board for
over 17 years, and nearly eight of those years as
President. Thank you all for allowing me to help
support the Pasadena Playhouse Alumni &
Associates.

As always,

Valerie
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From the current production of Pirates of Penzance

Don Frabotta (’69) writes:
...In case you'd not heard...Tony Miratti married long
time friend, Joyce, on 11/1/17......photo attached….
Don
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Nina Shipman (’57) writes:

Michael Edwards (’66) writes:

How I wish I could be there for the final PPA&A
reunion to see everyone and the Mainstage production
of "Our Town". This play is very dear to me as I
played Emily, under the direction of Barney Brown,
on the Mainstage in 1959. This production got me my
Equity card!

It is with regret that I cannot attend the final Brunch
of PPA &A. I enjoyed my 2 trips in 2012 to receive the
Gilmor Brown award and in 2013 to pass it along. The
Playhouse has meant so much to me during my
careernow over 50 years long...and still going. It has
slowed down, havent we all, in addition to acting, I am
involved in directing and lending my talents to a board
of directors of Winter Park Playhouse ( an excellent
musical theatre in Florida) I will be onstage for
Orlando Shakespeare Theatre in January in a new
play. “Native Gardens” and hopefullly in April as the
Mother Superior in “Nunsense Amen”. I pass my 71st
birthday in a few days and I’m grateful to still be able
to trod the boards and direct the newer talents. I
congratulate the Playhouse on 100 years and I’m
proud to be part of the legacy of Gilmor Brown and
his dream. Have a grand brunch and enjoy OUR
TOWN. Cheers.

So many happy memories. I'll definitely be there in
spirit.
Aloha,
Nina Shipman ’57.

Michael Edwards (class of 66,Gilmor Brown award
recipient 2012)

Darlene Duralia (’68) writes:
Hi Valerie,
I am teaching in October, so I'm so sorry to tell you
that I will be missing the last PP reunion.What a
beautiful invitation and newsletter that you and the
board have sent to us. Are you expecting many alums
and members? I especially enjoyed the newsletter
report of your and Ross's investigative adventures.
Please get back to me...I'm truly disappointed to miss
this bittersweet reunion.
All best,
Darlene Duralia Kirk (class of ’68)

Orlando Shakespeare Theatre production of Native Gardens
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Bob Artz (’69) writes:
Bob Farley (’68) writes:
Dear Valerie,
I wanted to write because I am heartbroken at being
unable to join you this Sunday. We are going into tech
with a brand new work commissioned by Georgia
Ensemble and it is truly a handful. That being said, I shall
always regret not being with you and many other dear
friends at the Playhouse one last time. I raise a glass to
each of you in honor of the most cherished memories of
my life, the crossing of paths with Anita----50 years of
hanging out together this coming spring---along with
much matchmaking thanks to you!
But more than anything the one moment in time I cherish
the most from almost 50 years of working professionally is
being the recipient of the Lifetime Achievement Award in
2008 which now rests next to me on my desk as I write
this to you.
Please extend my love, admiration, and respect to one and
all this Sunday. Have fun!
Cheers,
Bob
P.S. Also thought I would provide you a heads up. We just
opened our 25th Silver Anniversary season at Georgia
Ensemble Theatre which is my last. I have decided to
retire from the profession effective April 29,2018. After
chugging along for almost 50 consecutive years my time
has come to pull it back a few notches and look at
accomplishing some other things while there is still time,
in addition to spending much quality time with our 4
grandchildren!

Editor’s Note: Sadly Bob Farley passed away not long after he sent
this email. His obituary is included in this addition.

Hey, Valerie!
First; let me say you put together a beautiful and successful
brunch (as always) - and thank you for that. It was great to be
there, but sad as well. I did not attend every brunch in the past,
but to see “the last” brunch come and go was a bitter/sweet
experience. The Playhouse years were hands down the best
years of my young life. Those years were a short time, relatively;
but filled with endless hope and promise. I am sure dozens of
my classmates feel the same. Those few short years were exciting
and demanding, thrilling and enriching. Those “sweet” years
can never be relived - but they will never be forgotten.
I am hoping that the PPA&A will continue, along with the
newsletter. I have been busy for the past several (retired) years,
but have made time to perform in a few commercials, music
videos, student films, festival shorts, new media series, feature
films, TV crime dramas, PSAs, you name it. I am cast in an
ULB feature which I expect will start production within the next
few weeks. Small bits here and there; but I’m having great fun
working on set from time to time. I also serve as a judge for the
DTASC annual High School Drama Festivals when those come
up. The students are awesome - such energy and dedication!!!
On the home front, Andi and I will be grandparents in
November; and can’t wait (our first)!! Anyway, Andi and I thank
you for putting on a great function - it was encouraging to hear
from Danny Feldman, too. We believe the Pasadena Playhouse is
in good hands.
Take care - do keep in touch! It was a great run. Be well!
Bob Artz
Don Frabotta (’69) writes:
I see where Harry Dean Stanton died at 91...not sure what year
he was at Playhouse. Too, I recently became aware that Olive
Dunbar died....saw listing in Equity Newsletter. I'd lost touch
with her some years back. After NYC, she moved up to Ithaca
where the children of friends were....I know she performed in
theatre there, as she sent me write ups.....Mail to her at some
point never came back. She had no family. Her late husband,
Bill, had children, but they were out in CA as far as I know. So,
assuming that the folks in Ithaca took care of her. She was an
extraordinary lady, actress and friend. I'll always remember our
first meeting, in my first year, when I ended up playing the
Bellhop in I Remember Mama...and she played Uncle Chris's
GF……
Don-
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THE FINAL REUNION
MESSAGE
For those of you who were unable to attend the final reunion here
is the text of Valerie’s speech:
Welcome to the 62nd Reunion of the Pasadena
Playhouse Alumni & Associates!!!
How is it possible that the alumni association of a
school that closed 48 years ago is still here? How did
that happen? WHY did that happen??
Well, I have served on this board for nearly 17 years and
I will tell you the reason I believe we have lasted this
long... This is one determined, stubborn and iron-willed
group of people that I have ever come to know. And
that determination and stubbornness has saved one of
the great theatres in the United States from extinction.
During the last 15 years alone - let me stress that - in the
last 15years alone, the Playhouse has received nearly
$1,110,000.00 in direct donations from the alumni,
cash support to special projects such as the renovation
of the Library and portraits of Gilmor Brown and
bequests from the estates of alumni. Oh Yeaaah, all
that from the members of a college that faded out to
black a long time ago....
The financial support by the alumni to the Pasadena
Playhouse has made it possible for the theatre to
survive to see the 100th Anniversary of its founding by
Gilmor Brown. Next month begins the Centennial
Year of the Pasadena Playhouse with special events
being planned now for Spring 2018. I will make sure
you are informed of those events as they are
announced. Now let me back up a moment to add
that just because the school closed, that did not
mean that we weren’t going to DO anything. Not if
Ellen Bailey had anything to say about it or her
partner-in-crime and so much more, Peggy Ebright.
Oh no no no nooooo...... not going to sit on our
hands and fret. I think we are all in agreement that
Peggy’s resourceful determination brought the
theatre back from the ashes, and at her side were
Ellen and Ross Eastty to make sure it came back
the way it should. Thank you Peggy and Ross.
One great goal in Ellen’s life was to establish the
archives of the theatre and the school, and that is

now rightfully named the Ellen Bailey Archives. But
many of you may not really know what that has
entailed - the thousands of hours of sorting and
sifting and scanning and copying playbills and
documents extracted from boxes buried in the
basement and received from collector’s estates and
from the alumni and then contained in a searchable
data program.
Without the endless support and the long hours and
the elbow grease of the alumni and especially the
Friends of the Pasadena Playhouse, the document you
have before you regarding the history of ‘Our Town’
at the Pasadena Playhouse would not have been
possible to create. When ‘Our Town’ was announced,
Alumnus Ross Clark, who is now leading the work in
the archives, put together all the data you see here in
a matter of, “how long did it take you Ross?” (Ross
responded less than 1 hour.). Yeah... That long, and
gave it to Danny Feldman to use in promotion of the
show or any other way he needed. We discovered
that the West Coast Premiere of ‘Our Town’ took
place on Mainstage 1 year after it was introduced on
Broadway. Listed in this folder is every production
produced at the Playhouse, both professionally and in
the Student Theatres. Folks, this is unique. No
other theatre has a functioning archive department as
the Playhouse does and its value to our theatre is
endless.
Ross wants me to be sure to mention that if you are
looking for a place to donate your Playhouse
memorabilia, please send it to him and he will make
sure it has a good home. If you are not quite ready to
give it up, the archives will copy what you have and
return it to you. They are especially looking for any
material from the late 1950s to 1969. The files of
those years were decimated when the college closed.
Those that worked for all these years to protect the
Pasadena Playhouse were really hoping for one more
thing - to bring back the College of Theatre Arts. I
think everyone and anyone who has served on the
board of the Alumni and Associates was truly led by
that desire. The Playhouse has maintained a
relationship for the last several years with USC
through its Greenhouse program, where students

STAGE WHISPERS January 2018

working towards their Masters in Playwrighting had
their projects reviewed by Playhouse artistic directors
and our very own Pete Parkin, and then there were
showcased in the Carrie Hamilton Theatre - one of our
very own student venues. Undoubtedly, that dream has
been the true light in our fire to keep moving forward.
We are very fortunate now to know that Danny
Feldman is a ‘true believer’ in education of the theatre
and he will be talking about what he sees in the nottoo-distant future in that regard.
Finally, no organization can maintain itself without the
right people steering the boat and the PPA&A have had
many many of the right people on deck, leading the
way. And that is who we are honoring today - the
numerous volunteers who gave their time - sometimes
again and again over years - to keep this ship afloat.
You will see all their names in your programs. Let’s
honor them now with a round of applause.
I will now introduce the final Board of Directors of the
PPA&A; please stand when I say your name: Anne
LaRose, Robert Muehlhausen, Marje Cates, Lenore
Almanzar, Ross Clark, Charlyn d’Anconia, Ross Eastty,
John Mc Elveney, Jaclyn Palmer, Pete Parkin, and board
member Emeritus, Jim Kent.
Thank you guys for your hard work and continued
interest to move us forward.
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The following article by Sylvie Drake (‘51) was
published on October 18, 2017 in Cultural Weekly.
The Last Hurrah…? Don’t Count on It
On Sunday, October 15, I attended what was
announced as the Final Reunion of the Pasadena
Playhouse Alumni Association. The 62nd.
Yes, I’m an alumna. Of course, I showed up. Yes,
I’m an alumna. Of course, I showed up.
I confess I did not always show up. During the
organization’s heyday, when we were young,
actively engaged in life and participatory, I
attended these events — occasionally. Years ago,
when one of my former classmates — let’s call
him FC — became president of the Alumni
Association, I attended out of class loyalty. FC
had managed by then to snag a top management
position with a nationally important theatrical
enterprise and, to my shock, had transferred that
importance to himself, going from slender and
fun to corpulent and preening and, in the
r e s u l t i n g t r a n s f o r m a t i o n , h a d b e co m e a
monumental bore.
I swore oﬀ attending for a number of years after
that.
But a FINAL reunion? How could that be… and
how could I resist? It was time to catch up. Our
numbers were shrinking. I had loved my years at
The Playhouse. Besides, this year is also The
Playhouse’s centennial. One hundred years. Not
many organizations, good or bad, survive that
long. And very few, if any, are as seminal as this
one had turned out to be, in spite of horrendous
ups and downs following the death of the
founding Artistic Director, Gilmor Brown.
What had star ted a s a little community
playhouse on Fair Oaks Avenue in 1917, became
The State Theatre of California in handsome
new digs at 39 S. El Molino Avenue 20 years later.
It remains at that address as one of the earliest
models in the development of the nation’s
regional theatre movement.
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Brown had many of the right ideas from the start, even
if he was not always able to fully implement them, but
he never gave up. He started one of the first schools of
theatre in the country, perhaps as a way of aﬀording to
produce his mainstage plays, and what the school
lacked in theoretical instruction and intellectual
challenge, it more than made up for in day-to-day
practical application of this collaborative art.

Youssef Chahine made good on his promise. Right out
of the gate, he won an award at a Venice Biennial with
Ebn El Nil (Son of the Nile), his first film, inspired by
an idea he had stumbled upon in playwriting class at
The Playhouse.

We, the students, were given opportunity after
opportunity to perform, direct, design, stage-manage,
initiate and invent as we went along. We were taught to
use not only our bodies (plenty of fencing and dance
instruction) but also to use our heads. Be creative. Find
ways around what might be lacking, materially or even
imaginatively. Be resourceful. We were taught to
project, to speak clearly and well — almost a lost art
today, judging by the armies of overmiked actors who
think they’re allowed to whisper on stage.

When I emigrated from the deserts of Alexandria,
Egypt, I was directed to — No, I was told, with
passionate insistence, that I had to go to The
Pasadena Playhouse by a friend of a friend. Pasa —
what…? This vibrant young Egyptian man had just
returned to his native country from two years honing
his skills at The Pasadena Playhouse. He had loved
The Playhouse and was determined to become a top
filmmaker in his country, where no professional
theatre existed and a primitive film industry hobbled
along playing strictly for a narrow market of Arabspeaking countries.

Along with the good scripts, we were sometimes given
terrible ones for our student productions because, as
Mr. Brown told me one day when I had the audacity to
question his choices, “you can learn as much from being
in a bad play as a good one,” although he failed to
mention that it also may have had a little something to
do with sparing the school from higher royalties.

Youssef Chahine made good on his promise. Right out
of the gate, he won an award at a Venice Biennial with
Ebn El Nil (Son of the Nile), his first film, inspired by
an idea he had stumbled upon in playwriting class at
The Playhouse.

On the whole, he wasn’t wrong. This teaching/learning
by a mix of instruction and apprenticeship was
invaluable. Our teachers were knowledgeable. The
chance of being an extra in a mainstage production or
having a small part in one (sometimes a big part in one),
was pure gold — far more useful in the real world than
guru genuflection and hocus pocus about “being in the
moment.” Shakespeare’s time spent with the Lord
Chamberlain’s company of players (later the King’s
Men) was not wasted on theorizing. Neither was
Molière’s, whose ragtag actors performed before
cabbages and kings.
When I emigrated from the deserts of Alexandria,
Egypt, I was directed to — No, I was told, with
passionate insistence, that I had to go to The Pasadena
Playhouse by a friend of a friend. Pasa — what…? This
vibrant young Egyptian man had just returned to his
native country from two years honing his skills at The
Pasadena Playhouse. He had loved The Playhouse and
was determined to become a top filmmaker in his
country, where no professional theatre existed and a
primitive film industry hobbled along playing strictly
for a narrow market of Arab-speaking countries.

Chahine became that rarity: an award-winning
Egyptian filmmaker, where no such creature had ever
existed. We remained friends and, aside from his
considerable body of work, he left behind plenty of
memories with his Playhouse teachers, where his
reputation took on new life with the emergence of
each one of his subsequent films. They were not wellknown in the US, but they were huge in the Middle
East.
When Gilmor Brown passed away in 1960, his death
had been anticipated. The Playhouse had been bait for
circling vultures for some time. During Brown’s
waning years, the theatre and the school had started
drifting. The saddest day came when a sale of the
theatre and its contents at auction took place under a
rainy sky, when the roof leaked above the stage and I,
a rookie reporter at the Los Angeles Times, was
assigned to write the story and wipe the tears, if not
the floor. This event was followed by years of
seemingly insurmountable woes. Bankruptcies.
Attempted rescues by the city, by the board, by new
owners, new regimes. Some better than others. Some
a lot worse.
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Talk about mood swings! As a theatre columnist at the
paper, a good deal of my time was spent writing about
those swings — enough to get heartily sick of all the
complicated ramifications and the endlessly unfolding
tribulations.
But: with a lot of help from friends and supporters —
I’m condensing here — The Playhouse survived.
And this year is its centennial year. At the urging of some
fellow alumni and a particular Playhouse supporter
whose unfailing enthusiasm and winning personality have
made her a Playhouse treasure, I joined an eﬀort to get
the city, the state and even the East Coast to recognize
the event and this theatre’s historic struggle. We
succeeded locally, here and there. Nationally? No,
despite the eﬀort.
But… The Pasadena Playhouse was and is no less an
anchor and a pioneer for that omission — and its
centennial is not over yet. A hundred years of survival,
through thick and thin (mostly thin), even with an
interrupted trajectory as a producing regional theatre,
merits attention. It should be paid.
Beginning in 1997 and until last year, Sheldon Epps
served as the next-to-latest in the string of Artistic
Directors. During his tenure, he battled financial
shortfalls and introduced substantial diversity into the
theatre’s mainsta ge sea sons,
which resulted in his having a
checkered but beneficial impact
on Playhouse programming. That
d i ffic u l t s u c ce s s w e n t s o m e
distance to restoring the role
played by this theatre within the
community, and throughout those
years, The Playhouse managed to
maintain a healthy presence
within the life of the performing
arts in the broader Los Angeles.
Over time, The Playhouse persisted
chiefly because of supporters who wouldn’t give up and
could not bear to see it vanish, including the City of
Pasadena, which recognized the theatre’s larger
significance and marshaled resources to come to its
rescue at critical junctures.

These actions opened and sustained a tortuous path
to recovery, until The Playhouse found its way to
make a serious comeback as a producer of
professionally mounted plays and musicals.
But the struggle is not over. Now that he’s ceded
the reins, Epps retains the title of Artistic Director
Emeritus, while his replacement as The Playhouse’s
Executive Artistic Director is Danny Feldman,
formerly Managing Director/Executive Director of
New York’s Labyrinth Theater Company, a cradle of
diversity and new work. Feldman attended the
reunion Sunday and presented a candid and
energetic picture of both the challenges it still faces
and his hopes for its future. Time will tell, there is
no question that the challenges are large, but
Feldman’s vigor, youth and willingness to listen
augur well. And after a million-dollar buildingrenovation gift from Sacramento in honor of its
centennial, that beautiful California hacienda-style
theatre at 39 So. El Molino Avenue has never looked
better.
Am I partial? Of course. As with all theatres and
theatre schools, anecdotes abound and echo in the
rafters. The roster of stage and film performers,
directors and producers who have worked on
Playhouse stages at various times (some of whom
also trained there, before the theatre school was
forced to shutter in 1969) includes the names of
Sylvia Sydney, Tyrone Power, Robert Preston,
Florence Bates, Mabel Albertson, Dana Andrews,
Victor Jory, Jean Inness, Leonard Freeman (creator
of “Hawaii Five-O”), Leonard Nimoy, Earl Holliman,
Dustin Hoffman, Elaine May, Marion Ross,
Raymond Burr, Gene Hackman, Eleanor Parker,
Kim Hunter, Rue McLanahan, Jamie Farr, Charles
Bronson, JoAnne Worley, Harry Dean Stanton and
that tireless proselytizer, Youssef Chahine. Among
others.
As for final reunions, that door remains ajar. This
one was so much fun that we were given to
understand that maybe, perhaps, like so many
farewell tours, another one might, well, be possible.
Stay tuned……… Sylvie Drake
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FINAL CURTAIN
Pattie Daly Caruso
Pattie Daly Caruso was born in Fayetteville, North
Carolina, on March 28, 1944 and passed away on
September 17, 2017 at her home in Palm Desert,
California. Pattie was an actress, writer, producer,
television/radio host and philanthropist. She had her first
radio show, "Pat's Platter Party" on an ABC aﬃliate at
the age of 17. Years later, after graduating from the
Pasadena Playhouse, she
had her first television
show on a FOX aﬃliate.
Shortly afterward, she
would meet and marry
her first husband, Jim
Daly, and together they
had two children,
daughter Quinn and son
Carson. Jim Daly passed
away at an early a ge
leaving Pattie to raise
their
children.
Ultimately she met and
married Richard Caruso
and the family moved
from Santa Monica to
Palm Desert. Once in the Coachella Valley, Pattie
immersed herself in the local society. She single-handedly
launched a local television show called "Valley Views"
that covered local events, charities, celebrities and
people throughout the Coachella Valley and was
broadcast on both cable and local network aﬃliates. The
show ran for over 25 years and was the longest running
talk show in the Coachella Valley. She would go on to
host many events including "It's Everyone's Fight" for
the American Cancer Society and "Holiday Voices" for
the Eisenhower Medical Center Auxiliary. She was the
spokesperson for the Ronald McDonald House and
received the acclaimed National Communicator Award
for outstanding programming on "Valley Views." She also
founded and chaired "Media Mavens" - Ladies of Radio,
Television, Print, PR and Marketing in the Palm Springs/
Coachella Valley area. She also worked as a reporter on
CBS Local 2's program, "Eye On The Desert." Pattie was
named "Television Woman of the Year" in 1997, "First
Lady of the Desert" in 1998, "Desert Woman of the
Year" in 2002 and was honored with the prestigious

Athena Award in 2003. She was the recipient of the
2004 Hero Award for her commitment to raising
awareness and research for breast cancer. On
Mother's Day 2004 she appeared on The Letterman
Show and was honored as one of Letterman's "Top
Ten Moms." In 2009, Pattie received a Star on the
Walk of Stars in downtown Palm Springs. Desert
Samaritans also named her "Citizen of the Year." All
of Pattie's accomplishments are too numerous to
mention but she would tell you her greatest
accomplishment was raising her two wonderful
children. She always ended "Valley Views" with this
saying - "Yesterday's history, tomorrow's a mystery,
today's a gift and that's why we call it the present
”live in the now moment!" Pattie is survived by her
husband Richard Caruso, daughter Quinn, son
Carson and many wonderful grandchildren.
Olive Dunbar (Faculty ’67 - 69)
Olive Joann Dunbar (known privately as Jo Keene)
was a stage, film and TV actress, born on March 30,
1925 to lawyer Harry C. Dunbar and Geneva Teague
Dunbar in Wellesley Hills,
Mass. At an early age, Jo (who
identified herself with the
heroine of Louisa May Alcott's
Little Women) decided she
wanted to be an actress. (Not
s u r p r i s i n g l y, h e r f a v o r i te
p e r f o r m e r w a s Ka t h e r i n e
Hepburn, who memorably
created the Alcott character on
film). After finishing high
school, with lessons in
elocution, Olive was accepted
at the Yale Drama School as an
a c t i n g m a j o r, o n e o f t h e
youngest in the class of '46.
She left after completing two
of the three-year program because she had won a
role in Philip Barry's Broadway play, “The Joyous
Season”, making her debut in the company of Ethel
Barrymore. Several stage performances followed,
including the leading role in John van Druten's “I
Remember Mamma”. Later, she went on tour with
Gertrude Lawrence in several plays written and
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directed by Noel Coward. When a cross-country tour
of an Archibald MacLeish play starring Raymond
Massey ended in Los Angeles, she decided to remain
there and soon found work in films (The First Monday
in October, The Carey Treatment, The Lottery) and in
many television shows, including a series with Fred
MacMurray and another with Carroll O'Connor. She
married William Keene, a New York radio actor who
had migrated to Hollywood and the couple lived and
worked there until his death. She returned to New York
briefly and was persuaded by Richard Burdick, the son
of her roommate at Yale, to move to a retirement
community (Kendal at Ithaca) where she resumed her
acting career at the Kitchen Theatre and helped to
form another dramatic group, Icarus, with which she
appeared for several seasons. Failing health forced her
permanent retirement and she died on February 8, 2017,
a month before her 92d birthday, mourned by all her
friends.
Editors note: Olive Dunbar was on the final faculty of the
Pasadena Playhouse College of Theatre Arts. The picture is
from “The Lion In Winter” on Main Stage December 1968
and pulled from the Playhouse Archives.

Harry Dean Stanton
Character actor Harry Dean Stanton, who was a
familiar face in such films as “Alien", "Repo Man",
"Pretty in Pink", "The Last Temptation of Christ",
"The Green Mile", and numerous others, died in a Los
Angeles, California, hospital on
September 15, 2017. Stanton was
born in West Irvine, Kentucky,
on July 14, 1926. He served in
the U.S. Navy in the Pacific
d u r i n g Wo r l d Wa r I I . He
studied journalism and radio at
the University of Kentucky in
Lexington before leaving to
become an actor. He moved to
Los Angeles and trained at the
Pasadena Playhouse. He made
his television debut in an episode
of "Inner Sanctum" in 1954. He was the subject of the
documentaries "Harr y Dean Stanton: Crossing
Mulholland" (2011) and "Harry Dean Stanton: Partly
Fiction" (2013). He was also an accomplished singer and
musician.

Robert Dunlap
Actor Robert Dunlap died on July 27, 2017. Dunlap
was born on November 29, 1942, and was raised in San
Jose, California. He trained as an actor at the
Pa sadena Playhouse
and embarked on an
acting career in the
e a r l y 1 9 6 0 s . He
appeared on television
in
episodes
of
"Cheyenne", "The Joey
Bishop Show", "The
Lieutenant", "Hank",
"My Three Sons”among
others. He also studied
fil m m a k i n g a t L o s
Angeles Valley College,
and formed RED Productions in 1982. He made such
documentary films as "Grandpa" and "Anton", and
many of his films aired on the Discovery Channel. He
made the documentary film "Beyond Vanilla: An
Unforgettable Journey into the Wilder Side of Sex in
2002, and "Xaviera Hollander, the Happy Hooker:
Portrait of a Sexual Revolutionary" in 2008. He
earned a doctorate in clinical sexology from the
Institute for Advanced Study of Human Sexuality in
2005. He served as co-host of the radio show, "The
Boom Doctors", with his life partner Dr. Patti
Britton.
Marie Cloninger (’41):
Marie Concetta Mazza gatti Cloninger, 96, of
Beaumont, passed away on Monday, August 22, 2016.
She was born on December 7,
1919, in Beaumont, to
G e n o v e ffa
Colagiuri
Ma z z a g a t t i a n d Jo s e p h
Mazzagatti, immigrants from
t h e p r o v i n c e o f Re g g i o
Calabria, Italy, and part of a
large extended family from
Tr e s i l i c o
and
nearby
countr yside. A Calabarian
dialect was her first language,
but in school she precociously
assimilated English and put
those articulation skills to
delightful use for the rest of her life.

Page 11.

Concetta became interested in theater while still in
high school, but when she was in Lamar Junior College
studying under Irene Arnett the interest became
serious. She was in ten major productions and was
selected as the Outstanding Actress of the Year while
winning a scholarship to the Pasadena Playhouse
College of Theater Arts in Pasadena, California. She
graduated from The Playhouse cum laude and was
invited to return for post graduate work. In her four
years at The Playhouse, she acted in well over thirty
plays, also working on the technical side of many
productions. She was associated with such people as
Gilmo Brown, Onslow Stevens, Victor Jory, Russ Arms,
Eleanor Parker, Dana Andrews, and many other
prominent theatrical personalities. At the completion
of her post-graduate work, Concetta, aka her stage
name “Connie Marlo”, went to New York City, moved
into the Rehearsal Club and secured professional status
by performing in one play and several radio
productions.
Editors note: We received a wonderful letter from Concetta
shortly before her death that we printed in the Summer 2017
Newsletter.
Bob Farley (’68):
Less than a month after he and his wife Anita accepted
a Lifetime Achievement Award from the Suzi Bass
Awards, Georgia Ensemble
Theatre cofounder Robert
(Bob) J. Farley passed away
unexpectedly November
30, 2017.
Farley, 69, had a lengthy
career in theater. Trained
at the Pasadena Playhouse
i n t h e l a te s i x t i e s , h e
worked for APA-Phoenix
Repertory Company, the
only rotating repertor y
company on Broadway. He
also acted in Hair in Los
Angeles and then moved
to directing. Through a
collea gue, he met a
production manager at the Alliance Theatre and was
asked to come help “fix the theater.” Farley served as a
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resident director at the company from 1971 to 1974
and afterward moved to Los Angeles. He eventually
accepted a job with Alaska Repertory Theater, but in
1987 was coaxed back to Atlanta to serve as the
Alliance’s artistic director.
Besides directing the long-running Driving Miss Daisy
— a gig which took him all over the world — Farley
helped build the audience back up. By the time he left
in 1990, the Alliance had 20,000 subscribers.
Farley recently received a Suzi Bass Award for
Lifetime Achievement.
He planned to move back to California but decided to
stay. He and Anita began looking for a place to
produce and found it in Roswell. His first season of
Georgia Ensemble Theatre was in 1992. Earlier this
year he announced that his 25th season would be his
last and that his final directing job would be 2018’s
The Buddy Holly Show, a musical he loved. The only
stipulation was that Anita stay in her role as managing
director.
Among the most noted productions under Farley’s
guidance were several versions of And Then They
Came For Me: Remembering the World of Anne
Frank, an exceptional 2014 staging of The Elephant
Man, and six world premiere collaborations with
playwright Topher Payne, including the recent
Morningside.
Georgia Ensemble Theatre released a statement today
honoring Farley professionally and personally. “Bob
was a passionate leader, a committed artist, a person
of many talents and interests, and most importantly, a
much-beloved husband, father, and grandfather. He
kept his hands on the reins and his shoulder to the
wheel for 25 years at Georgia Ensemble Theatre, and
at the Alliance Theatre and Alaska Repertory Theatre
before that. His leadership and influence were truly
something special.”
-30-

The current production at the Playhouse extended to
February 25th. Don’t miss this unique production!
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Next at the Playhouse

At the Carrie Hamilton
The Pasadena Civic Ballet’s
Musical Theatre Workshop
Presents

TWELVE ANGRY MEN
By Reginald Rose
Directed By Sheldon Epps
November 5 - December 1, 2013

Aladdin and His Winter
Wish

North Pole Radio
On The Air
Written and Directed By Ross Clark

December 13 - 15, 2013
December 11 - 29, 2013

